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“Beautiful craftsmanship is [Hartke’s] hallmark but not his limitation: the imaginative drive is fresh, 
partly in being so playful, though he can also be solemn.” – New York Times 
 
Tituli / Cathedral in the Thrashing Rain is the first all Stephen Hartke disc on the New Series. 
His music was introduced on the label through Michelle Makarski’s 1995 solo recording 
Caoine. 
 
Stephen Hartke’s music grows out of a variety of impulses and inspirations, including poetry, 
plainchant, the paintings of Joan Miró. In the case of both Tituli and Cathedral in the 
Thrashing Rain, the inspiration comes, at least initially, from words: Tituli is built on 
fragments of inscriptions carved and scratched on ancient Roman artefacts, and Cathedral in 
the Thrashing Rain is a setting of a poem by Japanese poet and sculptor Takamura Kotaro 
(1883-1956). But as playwright and poet Philip Littell notes in the CD's liner essay, “Hartke’s 
music is about a double listening, first to the sounds themselves, with the apposite yet 
anachronistic marimba and violin combined with singers in Tituli, the evocations of medieval 
organum in Cathedral in the Thrashing Rain and, next, to the voices in the text calling out: 
look at me, remember me, listen to me, witness me. These may be humble and fragmentary 
voices, but they are possessed of an energy and a will to speak that has triggered the composer 
to remake their world.” 
 
Both compositions were written especially for these performers; the US premieres took place 
in January, 2001 at the University of Southern California, where Hartke teaches composition. 
Later that year, Tituli was one of the top three finalists for the Pulitzer Prize in music. 
 
The idea to compose a piece based on old Latin inscriptions first occurred to Hartke in 1993 
when he was a Fellow at the American Academy in Rome, but it was not until 1998 that he 
began to work at it, having decided to set the texts for violin, percussion, and male voices - 
specifically the Hilliard Ensemble. “I had long admired them, but I did not know them 
personally,” says Hartke. “Thanks to Michelle Makarski, the basic notion and the texts were 
presented to them, and they immediately accepted.” 
 
Makarski recently recalled the genesis of Tituli: “Once during a conversation in early ‘98, 
Stephen mentioned to me that he had always had a desire to write for the Hilliards – he was a 
long-time admirer of theirs. In fact, he had this wild idea of a piece for them involving me and 
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also marimbas, using different pre-Roman inscriptions as texts, things discovered carved into 
stone and other materials. In Old Latin, no less! I had to chuckle at this – it brought together 
so many of his various loves; early languages, the violin, pre-classical antiquity, the Hilliards, 
marimbas. But coming from Stephen, I knew this was no hodge-podge. He had already 
created this sound-world in his mind's ear and he knew precisely what he needed.”  
 
“Talking to Manfred Eicher later, I mentioned all this,” she continued. “He was immediately 
intrigued and said he’d put the idea before the Hilliards when he saw them at Sankt Gerold – 
they would soon be recording Mnemosyne. They agreed, and fortuitously, our ECM label-
mate Thomas Larcher offered us the chance to premiere at his Klangspuren Festival in 
Schwaz, Austria.” 
 
The seven movements of Tituli explore various texts, ranging from declarations of law and 
military victory to an epitaph from the grave of a small boy named Optatus (meaning “the 
desired one”). “The final two movements involve compilations of quite short texts,” notes 
Hartke. “‘Sortes’ is a collection of oracular texts, most of them scratched on metal foil or on 
rods that were used for fortune-telling. The last movement, ‘Instrumenta’ sets inscriptions 
from personal belongings. The first three texts are in Etruscan with the remainder in Latin, 
and each has either the name of the owner or of the person who presented the object as a gift.”  
 
Takamura Kotaro’s Cathedral in the Thrashing Rain pays tribute to the awe and ecstasy the 
poet felt on seeing the Cathedral of Notre Dame in Paris. “Ever since reading this poem in 
Hiroaki Sato’s elegant translation more than 20 years ago, I've wanted to set it,” comments 
Hartke. “During rehearsals for Tituli, the Hilliard Ensemble asked for an unaccompanied 
piece for four voices, and I knew I had found the ideal medium for this text.” 
 
“Intelligence, wit and sensitivity in the setting of texts – I think that these are the 
characteristics of Stephen Hartke’s music that I find most appealing,” states Gordon Jones of 
the Hilliard Ensemble. “Add to that part-writing which is always effective and a remarkable 
sense of scale in the music and you have the beginnings of a winning formula. It’s not 
unknown for us to say to a composer, ‘That’s a nice piece but perhaps it’s a couple of minutes 
too long’; that has never yet happened in the case of Stephen's compositions – in spite of their 
being far from short! There is a tremendous emotional range in the pieces too,” he continues, 
“from the exhilarating rainstorm in Cathedral in the Thrashing Rain to the profoundly 
touching fourth movement of Tituli. It’s not often that we are presented with music of this 
scope and scale and we feel privileged to be its recipients.” 

– Elizabeth Baisley 
 

*** 
 
Stephen Hartke – recently described by Paul Griffiths in The New York Times as one of 
America’s “young lions” – was born in Orange, New Jersey in 1952, and grew up in 
Manhattan. Hartke’s music reflects the diversity of his musical background, from medieval 
and renaissance polyphony, of which he was once quite an active performer, to very personal 
syntheses of diverse elements of non-Western and popular music. Since settling in California 
in the 80s, his music, both chamber and orchestral, has begun to circulate widely. He has 
received commissions from the New York Philharmonic, the National Symphony Orchestra, 
the Koussevitzky Music Foundation, the Chamber Music Society of Lincoln Center, the 
National Endowment for the Arts, the Los Angeles Chamber Orchestra, the Fromm Music 
Foundation, Music from Angel Fire, Chamber Music America, as well as a recent grant from 
the Institute for American Music (based at the Eastman School of Music) to compose a full-
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length opera for Glimmerglass Opera. Orchestral performances include those by the New 
York Philharmonic, the Los Angeles Philharmonic, the London Symphony Orchestra, the 
BBC Philharmonic, the Moscow State Philharmonic, the Canadian National Arts Centre 
Orchestra, the St. Paul Chamber Orchestra, as well as the symphony orchestras of Baltimore, 
Des Moines, Detroit, Houston, Kansas City, Memphis, New Jersey, Phoenix, St. Louis and 
Utah. Hartke has received awards from the American Academy in Rome, the American 
Academy of Arts and Letters, the ASCAP Foundation, the Chamber Music Society of Lincoln 
Center, the Aaron Copland Fund, the Fulbright Senior Scholars Program, the Guggenheim 
Foundation, and Meet the Composer.  
Stephen Hartke has been announced as the winner of the Charles Ives Award, one of 
America’s most prestigious awards, being accompanied by a cash prize of a quarter of a 
million dollars. The award, formally known as the Charles Ives Living, gives a promising 
American composer an income of $75,000 a year for a period of three years. The recipient 
agrees to forgo all salaried employment during that time, although nothing restricts 
acceptance of composing commissions.  
 
The Hilliard Ensemble’s stellar reputation as an early music ensemble dates from the 1980s, 
but from its very inception the group has paid equal attention to new music. Their 1988 
recording of Arvo Pärt's Passio began a fruitful relationship with both Pärt and ECM, which 
continued with their recordings of the composer’s Arbos, Miserere and Litany. The group has 
recently commissioned other composers from the Baltic States, including Veljo Tormis and 
Erkki-Sven Tüür, adding to a rich repertoire of new music written for the Ensemble by Gavin 
Bryars, Heinz Holliger, Ivan Moody, John Casken, James MacMillan, Elena Firsova and 
others. In 1994, Officium – the first of their groundbreaking collaborations with jazz 
saxophonist Jan Garbarek – was released, followed by Mnemosyne in 1997. Autumn 2001 
saw the release of the enormously successful Morimur, a unique interweaving of the 
“Chaconne” from J.S. Bach’s Partita in D Minor with a selection of his chorale settings, 
featuring German violinist Christoph Poppen. On Ricercar (2003), the Hilliards recorded their 
first Bach Cantata (No. 4, Christ lag in Todesbanden), with Poppen conducting the Munich 
Chamber Orchestra. A new recording of works by Guillaume de Machaut was released in 
early 2004 to wide acclaim.  
 
Violinist Michelle Makarski’s repertoire ranges from early music to newly-commissioned 
works. A native of northern Michigan, she won the Alberto Curci Competition in Naples and 
was awarded the Beethoven Sonata Prize at the Carl Flesch Competition in London. She was 
first prize winner at the Carnegie Hall International American Music Competition, an event 
which brought her to international attention. As a concerto soloist she has appeared with 
numerous orchestras including the American Symphony and American Composers 
Orchestras, the Atlanta Symphony, the Scarlatti Orchestra of the RAI in Italy and the Royal 
Philharmonic. Her appearance with Keith Jarrett on the Lincoln Center Great Performers 
series led her to work with ECM Records which has produced Bridge of Light (with Jarrett); 
Caoine, a collection of works for solo violin, including the title work by Stephen Hartke; and 
Elogio per un ombra with music by Tartini, Berio, Carter, Rochberg, Dallapiccola and 
Petrassi. Makarski’s interests extend to improvisation as well, and she appears alongside John 
Surman and Dino Saluzzi as a soloist on Tomasz Stanko’s From the Green Hill. Further New 
Series recordings with Michelle Makarski are in preparation. 
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