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John Holloway’s “violinist’s journey” through great works of the 17th and 18th century, begun 
with his acclaimed New Series recordings of Schmelzer, Biber and Muffat, reaches a new 
stage with his account of the sonatas of Francesco Maria Veracini (1690-1768). The present 
recording - introducing a new ensemble, as Dutch cellist Jaap ter Linden joins British baroque 
violinist Holloway and Danish harpsichordist Lars Ulrik Mortensen – offers fascinating 
insights into the work of a composer whose musical achievements are still often undervalued, 
or overshadowed, in contemporary accounts, by the idiosyncrasies of his personal life. 
 
In his liner notes, Holloway says of Veracini: “With his combination of brilliant technical and 
compositional innovation firmly rooted in the best music of the previous generation, Veracini 
earns an honoured place in the short list of truly great violinist-composers which includes 
Biber and - from a much later generation – Ysaÿe .... and, of course, Bach”. 
 
That the Italian was one of the outstanding virtuosi of the 18th century was clear enough to his 
contemporaries. There are numerous reports of the clarity and forcefulness of his playing 
cutting through the sound of an orchestra. Even the great violinist Giuseppe Tartini is said to 
have been so overwhelmed by Veracini’s playing that he took time off from public 
performance to hone his own skills.  
 
Veracini was one of the first musicians of his time to prefer the existence of a freelance 
soloist to a career as an employed court musician. From 1714 on, he enjoyed his success in 
London as well as in various other musical centers of Europe. He was a ‘star’ par excellence, 
brilliant eccentric, with no doubts about his own abilities, frequently asserting that there was 
only one God, and one Veracini! 
 
Although he wrote secular and spiritual cantatas, concertos, oratorios and operas, Veracini’s 
significance as a composer rests on his four collections of violin sonatas, which, composed or 
published in 1716, 1721, 1744 and the late 1750s, span virtually his whole creative career. For 
the present CD, John Holloway has chosen one characteristic example of each – music that 
speaks for itself while allowing us to trace Veracini’s development as an artist. 
 
The twelve "Sonate a violino, o flauto solo" with their strict use of four-movement sequences 
follow the sonata da chiesa form, but have no fugues. Yet the twelve sonatas published as 
Opus I in Dresden in 1721 represent a significant step forward, coming closer to the 
ambitiously contrapuntal German style. The first sonata on the present CD begins with a 
French overture in dotted rhythms, revealing ‘experimental’ traits in sound and technique. 
 
But his grip on his craft was very firm. Some of his pieces, including the Sonate accademiche, 
were orginally composed not for the general public but for learned societies of music lovers. 
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This was highly erudite music reminiscent of late Bach, but formal concerns and a “wild and 
flighty” quality coexist in the best of Veracini’s music. 
“It is tempting to look for the bizarre in Veracini’s music and over-emphasise it", John 
Holloway remarks. "I think this would be to underestimate him. The quality of his music lies 
not only in the learned counterpoint, or in the outstanding writing for the violin: there is 
throughout a feeling for melody and harmony which display a remarkable and very personal 
expressivity.” 
 

*** 
 
John Holloway is one of the great pioneers in the field of baroque music and his extensive 
work as leader of the London Classical Players and his years as featured soloist with the 
Academy of Ancient Music, the Taverner Consort and the Freiberger Barockorchester 
established him as a major voice.  
 
Danish harpsichordist Lars Ulrik Mortensen is also one of the key figures in the early music 
movement, as well as artistic director of the Concerto Copenhagen orchestra. Like Holloway 
a multiple prize-winner, he too commands a staunch following. 
 
The Dutch cellist Jaap ter Linden enjoys a stellar reputation as one of the most prominent 
interpreters of baroque music. He was a co-founder of the ensemble Musica Da Camera and 
principal cellist of the Musica Antiqua Koln, the English Concert and the Amsterdam 
Baroque Orchestra. 
 
John Holloway’s 2004 release, with music of Biber and Muffat was a Gramophone Editor’s 
Choice, receiving much positive press throughout the world. His previous discs have also 
been widely praised: 
 
 
Unam Ceylaum (Biber) 
 
In [John Holloway’s] hands, virtuosity becomes hypnotic rather than attention-grabbing; he 
gets so close to the music we can feel it. 
The sound is remarkably rich - bright without shrillness, the violin forward enough to gleam 
but the continuo always audible beneath. 
This disc will take your breath away. 

Robert Levine, Stereophile 
 
Holloway has done it again in a collection of quite breathtaking music - and music-making. 
John Holloway won a Gramophone Award in 1991 for his probing performances of Biber's 
Mystery Sonatas, and in this new recording of four sonatas from the Sonatae Violino Solo of 
1681, plus two further unpublished sonatas, he shows himself in no less eloquent command of 
this composer's very special musical language. 

Lindsay Kemp, Gramophone 
 
This is a disc of such stunningly brilliant virtuosity that it is hard to know where to start. This 
is music capable of moving from dynamic energy to eloquence in less time than it takes to 
write the words, music that can hurtle forward with seemingly unstoppable momentum only 
to fall back to calm, sensuous lyricism, music that can encompass everything from skilled 
counterpoint to rumbustious humour. Holloway's performance encompasses all of this with 
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playing of amazing fluency and bravura passion... a staggering celebration of the art of violin 
playing”. 

Brian Robbins, Goldberg Magazine 
 
Unarum Fidium (Schmelzer/Bertali) 
 
If you only buy one Baroque instrumental disc this year, make sure it is this one. Holloway 
has chosen three works to which he brings vitality, joy, virtuosity, and a wonderful sense of 
spontaneity. His technique is stunning....A fabulous release. 

David Denton, Yorkshire Post  
 
The playing in this technically demanding repertoire is dazzling, and the intonation faultless. 
Yet equally impressive is the measured classicism and the subtle poetical restraint of the 
protagonist, John Holloway. Not every bar of Schmelzer's set is compelling and Holloway 
opts for a consistent clarity of sound rather than milking every note as if it is of earth-
shattering importance; he uses rubato discerningly, as in the introspective musings in the Fifth 
Sonata where the naturally delivered narrative is beautifully and elegantly articulated. The 
idea of a double continuo of organ and harpsichord is highly effective throughout. 

Jonathan Freeman-Attwood, Gramophone 
 
This delightful recording features the fine and fancy fiddling of John Holloway, who weaves 
quite a spell while being accompanied by often jaunty-sounding organ and harpsichord. The 
music on this disc was written in the 17th century, but does not sound archaic; indeed, in these 
performances it sounds fresh and vital, and you will soon find yourself humming along with 
some of the energetic tunes. The end result is timeless music that sounds good any time you 
choose to listen to it. 

Karl Nehring, The Sensible Sound 
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