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Bandoneon and drums? The duo instrumentation seems, on paper, arrestingly unorthodox. But 
then Dino Saluzzi is a one-of-a-kind bandoneonist, and Jon Christensen no conventional 
drummer, either. They can make the unorthodox seem natural. 
 
“Senderos” is perhaps the most spontaneously-conceived of all Saluzzi’s albums. The 
Argentinean master musician was in Oslo, working on another project in November 2002, 
when producer Manfred Eicher first proposed an immediate start upon a new solo album. 
 
“And then I got a phone call,” drummer Jon Christensen recalls, “‘How about coming over 
and adding some cymbals on a few tracks?’ And then it was, ‘Well, why don’t the two of you 
play a few things together?’ And about three hours later, we realised we’d made an album. 
I love to work this way, and it seems only to happen with this record company.”  
 
On “Senderos”, you can almost hear the artists thinking aloud as they shape the music in the 
moment. Ten of the album’s pieces are duets. Some are Dino’s songs, some are freely 
improvised. There are also four solo bandoneon pieces that seem to melt with nostalgia for the 
simple life which Saluzzi, 70 this year, left behind so long ago in the village of Campo Santo. 
 
Saluzzi often described himself as a musical story teller. “I talk about what I see during my 
life“, he told journalist Paul Weideman recently, “I talk about what I see. This is the main 
thing of the art, to give a document of the times. I’m listening for the affinity in everything, 
and it’s not important if you play contemporary music or you play atonally or it’s jazz, 
country or folk. The art is there or it’s not. The most important thing is the emotional force. 
You can see sometimes people with absolutely great technique and you go home and forget 
everything. You say ‘Amazing technique, but what did you tell me about your life?’” 
 
“Senderos” means “paths” and the musicians take many on this recording, sometime retracing 
their steps, more often headed towards the future.  This is not however the first time that their 
paths have crossed.   
 
In 1997, at the ECM Festival in Badenweiler, Germany, bandoneonist and drummer came 
together originally to play music of Krzysztof Komeda in an ensemble ranged around 
trumpeter Tomasz Stanko. The line-up, also including saxophonist John Surman, violionist 
Michelle Makarski and bassist Anders Jormin went on to play on Stanko’s prize-winning 
album “From The Green Hill” and toured widely.  
 
Christensen: “That was an interesting band but difficult to present live because Dino often 
plays so quietly. As a drummer I actually like that, bringing the volume level right down. It’s 
very good for intense listening. And in fact you can play quietly and very dynamically. 
Anyway, Dino and I got to be very good friends on the Stanko tours, we have a very good 
understanding. Of course, I’m never going to be a tango drummer (laughter) and fortunately 
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Dino doesn’t want that. I know he also appreciates the possibility just to play very openly and 
to see what happens...” 
 
*** 
 
Dino Saluzzi is one of the defining figures of contemporary South American music, held by 
his fellow bandoneonistas to be unchallenged as the man taking the instrument, and the music 
of his homeland, forward.  
 
Born in North of Argentina in 1935, Dino has been leading bands since he was 14 years old. 
He began to play professionally while studying in Buenos Aires. It was in Buenos Aires, too, 
that he met and befriended Astor Piazzolla as the term “tango nuevo” began to gain currency. 
Though Piazzolla and Saluzzi always respected each other’s work, Dino has never cared to 
put a label on his own work. But he has stressed, in numerous interviews that his is not an “art 
music” but a music that comes out of life and attempts to express the emotions, thoughts and 
memories that accompany it. And this has remained as true of the work that stresses primarily 
his compositional endeavours – such as the ongoing “Kultrum” collaboration with the 
Rosamunde Quartett – as it is of work in which improvisation has a larger role to play, as on 
“Senderos.” 
 
From his first ECM album, recorded in 1982, Saluzzi’s music has been very warmly received 
by the world’s press. Fanfare magazine was quick to conclude that “Dino Saluzzi is probably 
the greatest living master of the bandoneon.” Down Beat said, “Reworking elements of tango, 
South American Indian music, backwater folk tunes and other root sounds, Saluzzi’s breadth 
of feeling makes for remarkable listening.” The Los Angeles Times, in a best-of-the year 
survey wrote that “Saluzzi is a writer of abstract music but a tanguero at heart; his 
compositions bring forth the unique sadness of tango. Nobody has stretched the genre’s 
boundaries to such a degree while retaining a remarkable clarity of purpose.”  
 
In recent years Dino Saluzzi has toured and recorded primarily with his son José M. Saluzzi, 
the two of them playing in trios with Marc Johnson (“Cité de la Musique”) and Palle 
Danielsson (“Responsorium”). Further biographical and discographical details can be found 
on Saluzzis web site: www.saluzzimusic.com as well as on the ECM site 
www.ecmrecords.com.  
 
Jon Christensen was born in Norway in 1943, and while still in his teens played with some of 
the major figures in modern jazz. He was only 19 when he first worked with Bud Powell at 
Oslo’s Metropol Club, other musicians he accompanied including Ben Webster, Don Ellis, 
Kenny Dorham, Don Byas and Dexter Gordon, “who was always particularly supportive and 
encouraging”. In this period, he had already absorbed the influence of Jo Jones, Gene Krupa 
and Buddy Rich, and was trying to model himself on Art Blakey and Max Roach. In the mid-
60s he worked with Steve Kuhn and with George Russell’s sextet and big band, rapidly 
adapting to the climates of freer playing. With Bobo Stenson, Jan Garbarek, Terje Rypdal and 
others, Jon Christensen set about investigating what individuality might signify for a young 
Scandinavian, in the process developing one of the most flexible and wide-open styles in 
modern drumming. “We started playing jazz that was a little freer, we played in waves. That’s 
when I began skipping a downbeat here and there, playing more loosely and with longer 
forms.”  
Modern Drummer magazine has noted, accurately, that Christensen “has helped to forge a 
unique, original jazz imprint, which has only deepened over his 40 years as a musician. In 
Norway and abroad, his sprawling, elastic time interpretation and remarkable cymbal style 
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have been elemental in defining the sound of music on ECM... Along with his contemporaries 
Tony Williams and Jack DeJohnette, Christensen changed the drummer’s role in jazz from 
timekeeper to rhythmic/melodic inventor, colourist, and commentator. His ability to 
deconstruct jazz rhythms over the entire kit, while still swinging with ferocious energy, is 
equalled only by his crystalline cymbal work and unusual melding of loose rhythms within 
freely interpreted structures.” 

Again and again, Christensen has proven himself one of the most resourceful of session 
drummers, both a distinctive player and an endlessly creative one – hence his presence on 
more than sixty ECM albums. For a musician who still defines himself as a jazz drummer he 
has contributed to a very wide range of projects, with musicians as different as Keith Jarrett 
and Anouar Brahem, Enrico Rava and Shankar, Tomasz Stanko and Ralph Towner being just 
a few who have benefited from Jon Christensen’s inventiveness.  
Supportive also of the younger generation of Norwegian improvisers, Christensen is currently 
a member of the band of guitarist Jacob Young (album: “Evening Falls”). He has also joined 
the new ensemble of Finnish harpist/pianist Iro Haarla, who recently recorded for ECM. 
 
Now Dino Saluzzi and Jon Christensen are looking into the possibility of duo concerts 
together. More details as we have them. 
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